t venue aider au menage. Dans son 
biogra phie, il ecrivit : «Plus j'aimais une 
e, plus pWl^nvie de la blesser.» 
u cours ^^^^ra^^t^^umniquts 

rieures differente^Eli^ra^MMBBI 
Marie-Antoinette et elle ecrivit des lettres 
s I'ecriture de la reine, disait-ell^ 
ndant, bien que cette ecriture differa 
enne, elle ne ressemblait pas 
ie-Antoinette non plus.^^Bfrell^ 
uma au quinzieme siecle 
mme d'un prince de flnJpi&S&BBsm 
le d'ecrire des fragments ru<^Bfl®S>: 
anscrit et demontra une connS sajM 
i etonnante de I'histoire de cett^^B|pT 
ement, parce qu'elle avait sd^mgajA^, 
Mars, elle decrivit la flore eB 1 *- 
planete. 
her ami, 

II est impossible et contraire ' 

choses que nos vies contif^ . 
uler paralielemenL J'ai rea^T Jjj 
. je les accepte, je n'ai P^BL^S .; “J? j 
iver un moment la 'A 

r me rapporter les iBT%;P 
■espondance qui subsislH^ |j * 

tu ne m'as pas pardonnl^p-^ x JTj 
dant lequel j'ai jete par laJK .. Vi 
:eletde diamant Ps.wl 

fianfailles. Mais je^B3k* ,, j , , 

; ecarts de 

ne a des orgar^B^v , » '• ■' . 

u'elle est, enH #* lb., ' * 


Et la liste continue : 

chronismes, elisions abrup^^^^Spy 
tiques piquants, pastiches *£».& 

us salaces. Ma pipe d'<®*«'^ -Tf’ 
ntenant prete; on me la 
ccroupis au-dessus du plateau^pspirai 
fondement la fumee douceatre, expirai 
ement et inspirai a nouveau. A chaqueJ 
ee, a chaque page tournee, les gra^fl 
eoyaient, tels un collier de rubis de <^Kj 
ces de large, une gorge fen^^| 
ordinairement precieuse. Passer la 
couteau le long de ses jambes pnB 
flier delicatement son clitoris. Le gout de 
hair humaine. Lecher, sucer, embrasser, 
rdre, tout ce qui demeure depuis le 
ier instant oil j'ai tete le sein de ma mere, 
er avec trente-six malles et cinquante 
es a chapeaux. Monter les seins nus et 
selle un elephanteau loue. Boire du vin 
s une tete de mort volee dans les 
acombes. Tournoyer dans la porte- 
bour de I'hotel Savoy-Plaza pendant plus 
le demi-heure. Laisser glisser sa langue en 
: longue caresse veloutee, de I’anus a 
remite de son clitoris gonfle. Un ecrivain, 
t quelqu'un qui joue avec le corps de sa 
e, qui I'embellit, le desarticule et qui 
im^ne aux limites de ce qu'on peut 
naftre du corps. 


the gleaming golden dolphin-shaped taps. He sighed and ci 
Way full breast^ in one hand, brought them toward the centei 
unti^^^^^^^Bked and covered this doubly sensitive point 
long enough to observe, “Your breasts ai 
PpiUp j^aiftjM^^Kve been wrecked on them.” 

-*J, j|, i^tej^^tiortion, the doctor told her to refrain from ha\ 
* T^P” se ’ Her husband Gregory began sleeping with he 
.*• ’ * ; 5 2§w^ r w ^° come t0 help w hh the housework. He wr 
i'ysfig^fcaphy, “The more I loved a woman, the more I want 


Kript di 


Jrediumistic trance, Natalie described memories of th 

B ng to have once been Marie Antoim 
s the queen’s handwriting. But alth 
ivn, it did not resemble Marie 
; to the fifteenth century when she h 
m prince, she was able to write rudi 
ts of Sanskrit and also showed cons 
ry of that period. Finally, as a formi 
bed the planet’s flora and fauna. 


■ igs that our lives sho 

ict and accepted it an 
:xt week to bring me 
t? I know you canno 
the diamond bracele 
the speeding train. B 
ber that a woman ha 
indefinitely other in 

Until we meet again, 

, anachronisms, abru 
:s, and salacious lacui 
ed to me and I croud 
ly into my lungs, the. 
each indrawn breath 
ved. A choker of rub 
:ious slit throat. Rum 
:gs and then touchin 

lightly to the tip of her clitoris. The taste of human flesh. The lie 
and sucking, kissing and biting that remains unchanged from the 
moment at my mother’s nipple. Traveling with thirty-six trunks 
fifty hatboxes. Riding bareback and barebreasted to the ball on a 
ed baby elephant. Drinking wine from a skull stolen from the cat 
combs. Whirling around the revolving doors of the Savoy Plaza 1 
for a half an hour or more. Dragging his tongue in one long velv< 
stroke from her asshole to the top of her swollen clitoris. The wri 


THE GRIM 


WITHOUT A CAT 



DUCHAMP'S £r#Arr P0A/A/SS 
IS DIFFICULT TO FIND, LOCATED 
AT THE DARK, INVISIBLE END OF 
AN ANTECHAMBER, ITSELF 
0C /&/& D DEEP INSIDE A 
MCX/SSaf TH&P&4P, THE 
PHILADELPHIA MUSEUM OF ART. 
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V* 


THROUGH AIM ELABORATE PROCESS Of 
CROSSING THRESHOLDS, INTO AND THROUGH 
THE MUSEUM CORRIDORS, THE VISIT OR, STILL 
INNOCENT, GRADUALLY APPROACHES A LARGE 
SAG/V/GM PC&S? SET INSIDE A SMALL 
CHAMBER, ADJACENT TO THE LARGER 
ROOM OF THE G0£4£CT/0Atf 






ms*' 


THE VISITOR IS FIRST 
DIRECTED TO A IGA/G SA/T 
IN THE WEATHERED WOOD! 





Si 


frrnM 


...BUT UPON 6O0X/XG THROUGH THE SLIT, 
XGTHWG /S A?£V£A6GP! 

THE SLIT IS EMPTY, A/TCH fflGGXf 
SEARCHING FOR A &GG6 OPENING, 
THE VISITOR NEXT LOCATES TWO 
PEEPHOLES TQ THE LEFT OF THE SLIT— 



!i 1 1 


Jl 


i. u 




the female 

TORSO IS 
HOLDING A 
SMALL FUEL 
LAMP IN HER 
LEFT HAND, 
AND A CHEAP 

//nrr/rr/GX 

WATERFALL 
FLOWS WITH 
FAKE GLITTER 
ON THE 
HORIZON. 


IS THIS A 
GGG/HY 
SAX C&//YG? 
A CRUDE AND 
KITSCHY 
DEPICTION 


A DARK, > 
GREASY 
SMEAR LEFT 
BY 

COUNT LESS ' 
PEEPING FACES, 
THE GREASE OF 
PAST 

SPECTATORSHIP, 
15 INGRAINED 
ABOVE THE 
PEEPHOLES, 
G/MG/HG/?y 
TffGCG i 










\ 


k V 




-HUM- o 

ON FIRST INSPECTION, 

IT APPEARS TO BE A NAKED 
AG/MGIG T0/eS0-~ 

HER LEGS ARE SPREAD AKIMBO 
DISPLAYING THE CENTRAL 
EYE-POPPER OF A 
SAGYGP Y0GWG / 


l 




OH MERDE— 


40 MAIS — / 

C’EST 

AASTGCAGf 


OF A YOUNG 

/SG/H/SS 

J WOMAN? ^ 

/ AT THE VERY 

>1 —YET, / 

/ heart of the 

S0/HGTX/A/G I 






/ AND AT THE HEART OF 
ETANT DONNES IS A VAGINA. 





OR, AT LEAST, A SLIT INTO 
THE TORSO OF A SPLAYED BODY. 


BUT LIKE THE CRACK IN THE DOOR, 
THAT PROMISED SUCH EASY ACCESS 
ONLY TO REVEAL NOTHIN© AT ALL,-— 


^ AT THIS POINT, IT BECOMES EVIDEntX 
THAT NOT ONLY PHYSICAL THRESHOLDS 
BE CROSSED IN APPROACHING THE WOhk 
JSUT THRESHOLDS OF PPSA//T/0/K AS WEU. t 



' THE LITTLE FUEL -BURNING LAMP HELD 
BY THE FIGURE SERVES TO MOCK PARADIGMS 
OF LIGHT/DARK, MAN/WOMAN, 

PRESENCE! ABSENCE — ^ 


FIRST, THE VAGINA FACSIMILE 
is uNCANNiLy pff - f / atf / p . 


—FURTHER IMPLYING THAT FOLLOWING A PATH BATHED IN 
CARTESIAN LIGHT WILL NOT SERVE SO WELL FOR AN 
s >»_ INTERPRETATION OF £T ANTS PONN&S / 


SECOND, EVEN IF IT IS A VAGINA, 
\ JUST A LITTLE OFF ITS SPOT, 

L THE SMFFF IS INCORRECT. 



SO, MAYBE IT IS AN ANUS, 

MAYBE AN ANUS WITH A TEAR, A SPLIT? j 
V MAYBE THIS IS A REPRESENTATION / 

> ^ OF male ravishment? / 

BUT THE TORSO HAS BREASTS 
( AND APPEARS TO BE LyiNG ON ITS BACK- 
V. IT CANT BE AN ANUS. 


are these, then, the distorted 

GENITALS OF A FEMALE MONSTER? 


. 

,/mhlXA 


■w 


y —OR, PREGNANT AS IT IS WITH 

PLENTIFUL REFERENCES TO ART HISTORICALN 
TROPES AND CLICHES, IS FT ANTS PONNES 
A PUCHAMPIAN MISTERy PLAy FOR THE Gff/F 
v W/TFYWrF CFT.... J 


SO...WHAT IS 


' it |5 a/pt about voyeurism. 

no * % nsn a*om.r.£3S”. 

female genitalia, m M'/M taerMF 


IS NOT ABOUT AN ART PRACTICE 
OR PHILOSOPHY OF "IN Y A FACE " 
FEMALE GENITALS FUNCTIONING 
AS SOME KIND OF /A/FFA/77£F 
FEMINIST STATEMENT! 


" 3 YOU CAB- AN"' ^ — -> 

• f TAKES PLACE 

V— 50/V\E WHERE BLSB? . 

42a a 

— /PEMETER, GRIEF STRICKEN WHEN HER 
DAUGHTER AtRSE PHONE WAS ABDUCTED I™ ■ 
TO THE t/AYPF/?W0&tC>, SEARCHED THE 
EARTH DRESSED AS A MORTAL WOMAN. 


^ THE TALE OF PEMETER, 
GODDESS OF THE HARVEST, 
v COMES TO MIND— 


HV 




✓ 


V 




vLSiSIL 


Llljllfl I 


ONE DAy, SHE RESTED 
ATALEUSIS— 


if': 


% 

mm 




m 


% <y- 




i 


oca 


I 


'•*»/ 


^AUBO, A FEMALE DEMON, OFFERED HER 
A DRINK OF BARLEY WATER AN D- MINT — 


K* 


— ^PEMSTER REFUSES— 






---AND THUS ENDING HER /MOURNING. 





^ WHERE BORDERS ARE CROSSED, OB JECTS /MERGE. 
VOICES AND IDENTITIES ARE NOT ENTIRELY RECOGNIZABLE. 
V IT IS IN THIS SEA OF WYYGT-/S-YT7-NBSS, THAT IS THE . 
X. REAL/M OF THE VULVA/MORPH. . ■ 


r THE ZONE OF FUSION AND CONFUSION OF ''IYVM07‘-/S-rr?-NE SS,” ^ 
THE VERTIGO AND NAUSEA THAT IS THE TERROR OF BEING CONFRONTED 
WITH BOUNDARIES THAT HAVE SLIPPED, DEFINITIONS THAT REFER TO 

V NO-THING, IHE WO-TAYY/KG. IF IT IS NEITHER BIRD NOR FISH, THEN 

IT /MUST BE AN ABO/MINATION, G AYYGYYT/HGYZG. ' — f 


/; SUCH ABO/MINATIONS ARE ALWAYS PERCEIVED AS OBSCENE,^, 
‘ GROTESQUE AND ABERRANT EXPRESSIONS OF A PURE, PRISTINE 
ORIGIN. GATAILLE ECHOES METZ.SCHE WHEN HE CONSTRUES THE 
PLEASURE OF EROTICIS/M AS TRAGIC, "OTHER(S) IN SEXUALITY 
t CEASELESSLY OFFER A POSSIBILITY OF CONTINUITY, (WHILST) . 
\ OTHERCS) CEASELESSLY /MENACE AND PROPOSE A TEAR / 
\ IN THE SEAMLESS GOWN OF INDIVIDUAL DISCONTINUITY". / 



BATAILLE‘5 CONCEPTION OF NUDITY POSITS GENITAL EXPOSURE I 
AS THE CRITICAL &&GGCYY WITHIN THE SURFACE OF CLOSURE, A / 

BREACH WHICH FACILITATES AN EXPOSURE TO EXTERIORITY^/ 

■ 1 r ^ 

/ THIS 8REACH, ASSOCIATED WITH WOUNDING, 

( SPLITTING AND CRACKING IS FULLY EXPOSED, . 
\. ■ "DIRTY," NUDITY. 

NUDITY IS A /METAPHOR FOR A "TEAR IN THE SEAMLESS GOWN,"' K | / 

WHERE NUDITY IS AN EXCESS OF INTERIORITY WHICH ALREADY INDICATES J Ul 
^THEAPP ROACH GG ALTERITY, AS WELL AS AN APPROACH 727 ALTERITY^/ 

f STARK NUDITY DOES NOT PLACE Z/ZiE IN OUESTIONX 
V BUT ONLY LIFE'S APPARENT PURITY, ITS DOMESTICITY, \ 

\irS CLEANLINESS: IT DOES NOT KILL, BUT IT SOYAS. J 


A VULVA/MORPH SOYAS 
AND /MAKES /HYYYZ/ty THE | 
^ CLEAR WATER. > 


A VULVA/MORPH SOUNDS OUT A POLYPHONOUS CHORUS 
OF LITTLE THINGS, THE SAD, LOST, DISCARDED, FORGOTTEN, 
DENIED, REPRESSED, DISAVOWED AND FORECLOSED SUBJECTS, 
OBJECTS AND TYYYYYGYYSSSSS OF THE WORLD. ^ 














